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UCHEBNIK LIUBVI

(Manuale d’Amore)
Ton Bbimycka: 2005

Jupekrop: [I>xoBanHu Beponese.

Crpana npomspourens: Vitamus; 3sykoBasi fopoxKa:
uTanbsHcKui; ZKanp: npama/komenus.
ITpoussopuremn: Jana ®unbm; Punpmaypo Cpir.
Mpupoaoii pexmn3: Punpmaypo Cpir.

Ipemun: Ipemnst Nasnx Jonatenio 2005 (sryumrast
MyXcKasl pollb Broporo Imiana: Kapio Beprone;
JIy4Iasi KeHCKasi poJIb BTOPOro IiaHa: Maprepura
Byit).

Komnaecrso 3putenenn (Mramms): 2.344.689 (Ha 6
Cenrsiopst 2005); nepssiit yukenp (18-20 Mapra):
446.986.

Kaccosbiit coop (Mramus): € 14.012.718 (na 6
CenTs6ps 2005); mepsbIi ynkena: € 2.811.442.
(Ucrounnk: Kunereun).

Esponeiickue auctpudsroTopsr: Punbmaypo Cpi,

Wramus (18 Mapra 2005); setimapust (7 Ampesst 2005,
HEMEIIKO-TOBOpsiye KaHToHbI); Oneon, ['perwst (23
Cents6pst 2005); Horpo ®unem3, Vicnanns (SIHBapsb
2006); Koncrantun ®unbm, Iepmanns (9 despanst
2006); QuctpuobyunonHast KnnoKommanmus [Tapamus,
Pocccmst (2006).

Kparkoe conepxanne

Uchebnik Liubvi — 310 KOoMequst 00 00MadnBoON,
HMHOrya 00JIE3HEHHOM, BCeTia 00JIE3HEHHO CMEITHOM
Hartype JII00BH; 3TO (ODUIBM B YETBIPEX YACTSX, C
yJacTHeM Jy4IIHX COBPEMEHHBIX aKTepoB M Tammm.
Hepunnaa ¢a3a mnepBoil BIIOGIEHHOCTH
paccka3bIBaeTCst OT IMEHI MONOROi mapb! (CHiIbBHO
Myuunso u Slemun Tprrka); hasa pa3OUTBIX ceprert
B kpu3uce cpepHero Bospacra (Ceprxko PyGuxn
Maprepura Byit); koBapHoe npefatesserso (JIygana
Jurrunnerro u [JnHO AGOpemna) u OMHOKHI,
TparH4ecKuil, HO B KOHIle KOHI[OB OXKHBIISFOIIIHIT
cBOGOJHBII moneT GporeHHoro MyskunnbI (Kapio
Beppone).

THE DAYS OF ABANDONMENT 6200
(I Giorni dell’Abbandono) a wORSYPCS
Ton Bbimycka: 2005
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Jupekrop: Po6epro Pasmia.

Crpana npousBopuTens: Vranus; 3ByKoBasi JOPOKKa:
uTanbsHcKui; 2Kanp: npama.

Ipomssopaurenn: dnbra Peppu — 2Kan Buro Mranns,
Menyza ®unbm.

Mpupogoii peaus: Menysa ®uibm.

Esponeiickue aucrpudproropbr: Menysa ®unpm, Mtanus
(23 Cenrst6ps 2005).

Kpatkoe copepxanue

Myx OJbru yXOfuT OT Hee K 60Jiee MOJIOJION SKEeHIIIHE.
Oubra Brafiaet B fienpeccuio. Bo3ppaeHue K yTpaueHHOMY
CIIOKOJCTBHIO M YBEPEHHOCTH B ceOe OyHeT AoIruMm,
GOJIC3HEHHBIM U TPYNHBIM. JTO “AYyIIEBHbBIA TPHILIEP” ¢
3arajloYHBIMH TepPOSIMU; IOJHBIH HEOXHJaHHOCTEN,
CIOPIIPH30B, HPOHHH, B3pLIBOB SIPOCTH U PaJiOCTH, KOTOPBIIT
YIIUBHT Bac.

PERSONA NON GRATA
(Persona Non Grata)
Ton Bbimycka: 2005
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Mupekrop: Kpnycnrod [I3anycen.

Crpana nponssopurens: Vitamus/Poccus/TIonbma;
3ByKoBas [OpoXKKa: oJIbCKNil; 2Kanp: npama.
IIpoussopnremn: Cuntpa, Mcturyro Jloue, Crynuo
dunsmose TOP, ®pu Tu IIpopakuru, Kaitpoc,
Tenepunus IMonscka CA, Kanan +, AreHnus
IIponykuuu ®unsmose.

Esponeiickne quctpuébroropbr: Vcruryro Jlroue,
Uramus (7 Okra6ps 2005); Buxn Punbm
Hucrpubsioms Kommann, ITonsma (9 CeHtsiOpst
2005).

Kpatkoe cofepxxanue

ITocne cmeptu xens! Enensl, pumnomar BukTop
GOIbIIIe HE B COCTOSIHAM BbIIEPKUBATH OPEMSI CTPOrOro
3TUKeTa IOBEfIeHNs B oconberse [onbim B Ypyrsae.
OH 3aMellaH B JBOMHBIX UTPax C PYCCKUMH U C
nmpojaxen OPYXKUs, JOIXKEH y4acTBOBATH B
MHOTOYHCIIEHHbII MEKTYHAPOIHBIX KOH(EPEHIINSIX,
¥ OH 0OJIbLIIe HIKOMY He Beput. OH yBEepeH B TOM, 4TO
Ipy3bsi er0 OOMaHBIBAIOT U UTO EneHa npepaia ero.
Korpga BukTOp y3HaeT, 4To Bce ero Mofo3peHHs
6eCIOYBEHHbI, OH YXO[UT C TOJIKHOCTH MOCNA U
CTaHOBHTCS IPOCTHIM YEIIOBEKOM.

BOJIb 9Y2KUX CEPAEILL

(Cuore Sacro) Tox Bemmycka: 2005

Tupekrop: Pepuan Ounerex.

CTpana NPOH3BOUTEIb: HTHJII/IS[; 3ByKOB3}l JOPOKKa: I/ITa.HbﬂHCKI/]]jI;

2Kamnp: fpama.
Ipomssoguremn: P&Y IMpopymuonn.

MARY
(Mary)
Ton Bemmycka: 2005
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Jupekrop: A6ens $eppapa.

Crpana npoussopurens: Uranus/CIIA.

3ByKoBasi JOpOXKKa: aHIIIMiicKuil; ZKaHp: Apama.
IIpoussopuremn: Po6epro Ie Hurpuc niis Bapaonysl,
Cenrpan $unbm3, Acconmaiires; Punbmmerikepe MTHK
Ipopnakius coBMecTHO ¢ Baitnn Bpanu.

Mupogoii penn3: Baiiny Bpanu.

EBponeiickne aucrpudsioTopbl: Mukano, Utamus;
ITan Syponen Juctpubycuon (Ppannus, 2005);
Mapamu3o (Benbrust, 2006).

Kparkoe conepxanne

Tonn Yaitnjipec, SroncTHYHbIN 1 MAHHAKAIIbHBII aKTEp
1 IIPOJIoccep UrpaeT rilaBHyIo poiik, Mucyca Xprcra,
B CBOEM IIPOTHBOPEYNBOM HOBOM (bUiIbME DTO MOS
kpoBb. Ero riaBHas aktpuca, Mapu ITanesn, ocraercst
onHa B Mepycamme. [Iyx Mapii MarpaseHs! BeensieTest
B HEE 1l OHA HAUMHACT [ITIMHHOE YXOBHOE Iy TEIICCTBHE.
B a0 xe Bpewms, B Hbm—ﬁopxe, TeJIeBU3NOHHBIN
>kypHamuct Tey SlHrep HaunHaeT cBOM COOCTBEHHbIIH
MONCK JIyXOBHOH NpaBjibl, H3y4asi JOKYMEHTALHIO O
sku3Hn Mucyca. ITpembpa ¢unbma ToHN cTaHOBATCS
00bEKTOM TePPOPHCTHIECKUN YTPO3 PEIUTHO3HBIN
opranu3anuui. 2Ku3Hu 1 MyTH 3THX TPeX repoeB
CIIETAIOTCS PAMATHYHBIM 00Pa30M.

DON’T TELL

(La Bestia Nel Cuore)
Ton Beimycka: 2005

Jupekrop: Kpuctuna KomeHunHu.

BenmukoOpuTanus.

Axsapuc ®uipm3 (Jlorgon), Anknmust (M
Muposoii pen3: TO 1 MaTeprema.

Pexxucep u npoprocep
Hukura Muxankos,

B ponu Outera B
¢unsme Persona

non Grata.

Crpana npoussogutens: Mtanus/®pannus/Mcnanus/

3ByKOBas JOPOKKA: NTAIbIHCKHIT, 2KaHp: Ipama.
Ipoussomurem: Karriesa, Pait Ynnema, Beii6 (ITaprx),

THE TIGER AND THE SNOW

(La Tigre e La Neve)
Ton Bemmycka: 2005

JInpekrop: Po6epro bennnu.

Crpana npousBourens: VTanus; 3Bykosasi
JOPOIKKA: HTAJBSHCKHIT; 2KaHp: KoMenus.
IIpouspopuremn: Menamno Yunemaro-
rpacuka; Vcno/IHuTe bHbIN JUPEKTOP:
Ounbpa $eppu; Kan Buro Uranus.
Mpupogoii peimns: Pokyc Puyac.
EBpomneiickne guctpudbroropnr: 01
Hucrpubsious, Uranus (14 OxTsi6pst
2005); ITate, @panuus (Jexaops 2005).

Kpatkoe cogepxanne

THrp 1 CHEr paccka3bIBaeT HAM UCTOPHIO
noata, Artunno [e JI>KoBaHHH, 6€3YMHO
BITFOOJICHHOTO B II033UI0, HO el1je 00JIbIe
B XXEHIIMHY o uMeHu Burropus. K

anpup).

Muposoii pemn3: Cennyioiiy dpum3.

ITpemun: Ipemust Masux Tonaremnno 2005 (Jydriast SKEHCKast POIIb:
Bap6opa Bo0y:10Ba; mydimmit ipofakiH Au3ait: Auapea KprcanT).
Komnuecrso 3puremneit (Mramus): 533.058 (#a 7 Cenrsiops 2005);
nepBblil yukeHp (25-27 ®espais): 142.782.

Kaccossiii coop (Mramns): € 3.183.292 (na 7 Cenrs6ps 2005);
nepBbli yukeHp € 885.236 (Mcrounnk: Kuneren).

OdpurmanbHbIi BeOCAAT: WWW.CUOIESacro.com

Esponeiickue quctpuéerotopbr: Menysa Tuctpu6ynmonn, Mramms
(25 ®espaist 2005); Cin Mnreprentsn, onbura, Benrpus, Yexus
n Cnoakus; A6n Juctpubsioms, Benbrus; Ayano Bukyan
Onrepnpaiizunz CA, I'peunst; A6y ducrpubbroms, Hugepaanpsr;
Wnrepcunema XXI Bek, Pocenst 1 CHI (JTomanrsee Bupieo).

Kparkoe conepxanne

Hpene - ycriennmiBast GM3HeCMEHIIIa, KOTOPAst He OCTAaHABIIHBAETCS
Hu nepey] yeM. CeMelHbIi Gu3HeC ponBeTaeT B ee pykax. Ho korna
JIBa ee Ipyra peraoT IOKOHYAT KU3Hb CAMOYOUIICTBOM IIOCIIE TOTO,
Kak VpeHe BBIKyNUIIA MX NIPEANPUATHS, €¢ YBEPEHHOCTD B cebe 1
CBOMX JISVICTBHSIX CHJTBHO TIOKOseOMeHa. OHa yesxaeT B Pum, rjie skuset
e ceMbsl 1 Y3HAET TaITHbI IOCTEIHIX JIeT XU3HHA ee MaTepH — [0 TOTo,
KaK OHa BIiaa B cymMacurectsue. Ona 3HakomuTcst ¢ beHnn, yMmuO#
YIIIHOH IEBOYKOIT, BOPOBKOII H JITYHBEll. Ta IeBOUKA GpocaeT BhI30B
Bcell ee Xu3HU U ee nenHocTsiM. Ouaposannas bennn, Mpene
YUHTCSI TOHUMATh CBOI BHYTPEHHUI MAP M HAUMHAET BOCTIPHHAMATh
OKPY>KAIOIIMI MU ¥ JIFOJIell BOKPYT B HOBOM CBETE.

Esponeiickue auctpuéboTopsr: 01 JucTpuobomiH.

Kparkoe conepxanne

CabuHa KpacuBa, OHa JIIOOUT CBOIO paboTy U CBOETO
MOJIOJIOr0 YeJoBeKa, HO CYACT/IMBA JIH OHA IO-
HacrosimeMy? Ee HaumHAIOT My4YaTh KOMIMaphl, OHA
y3HaeT, 4To GepeMeHa. bepeMeHHOCTh 3acTaBIsIeT ee
3arVISHYTH B CBOM BHYTPEHHHH MUD: €€ BOCTIOMUHAHHS,
JETCTBO, CeMbsI, Oyp:KyasHble Tpapumun. Ho Bce aTo
TOJILKO BepXxyllika aiicoepra. CKopo 4To-To Goiee
CTpaIIHOE BBIAMIET HA IIOBEPXHOCTD.

COXaJIEHHIO, ET0 JTI000Bh O€30TBETHA.
ITosTOoMy OSKCTpaBaraHTHBIA U
9HEPTHYHBIN ATTHIHMO IBITACTCS
3aBO€BaTh NPEKPACHYIO aMy H He
OCTaHABJIMBAETCs, laKe KOrja ero
AENCTBUS CTABST €r0 B HEIOBKHUE U
CMEIIHbIE MOTOXKEHUS.

Ho Bce upieT He 1O IIIaHy, U BO BpeMs
TIF0GOBHBIX TIEPETIETUI OHH OKa3bIBAIOTCS
B Mpake, B caMOM Hadajle BOEHHOTO
KOH(JIMKTA.
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THE SECOND NIGHT
OF HONEYMOON
(La Seconda Notte di Nozze)

Ton Bbimycka: 2005

upexrop: [Tynu ABatu.

Crpana npoussonurens: Mramms.

3ByKOBasi AOPOXKKA: UTAJIBSHCKUIL; 2KaHp: KOMEIHsL.
Ipoussogurenn: Autonno Asaru aius Jlysa
®unpM, Pait Ynnema.

Mpupogoii peans: Paii Tpeiin.

Esponeiickue mictpuobtotopsr: 01 [uctpuObiomH,
Wranus (11 Hosi6ps 2005).

Kparkoe conepxanne

Wranus, KoHel BTOPOil MUPOBON BOUHBI.
JlnnuaHa, BOBA, BBIHYX/[€HA IOKHHYTH CBOI
pojuoii ropoy; bosonsio BMecte ¢ cbiHom Huno,
13-3a (PUHAHCOBBIX Tpy/HOCTEN. OHH IIepee3KatoT
B ITynblo, Ha hepmy [IxKoppiaHo, OpaTa ee Myka.
JIxopAaHo B MOJIONIOCTH Ob1i1 6E3yMHO BITIOOIEH
B Jlunuany. IX npuesj BHOCUT KaocC B €ro
XPYIKYIO XU3Hb U PACCTPAMBAET PACHOPSOK
xi3Hn Ha (pepme. [Ipecrapensie Tetu [IxopaaHo,
CynruHa u EykeHHs, KOTOpbIe yKe MHOTO
neT Tadr B cebe 3100y Ha ceMbio JInnuaHsl,
HAYMHAIOT BOJHY...

ITpu noanep:kke npasurenscrsa Uramun

DIREZIONE GENERALE
PER IL CINEMA



MEIUA Canrb — 370 n1poeKT B paMkax Ilporpammer MEJIMA
Esponeiickoro Coro3a, c mofjiep>kkoit npasurteiscrsa Uramm
3TOT NMPOEKT 3aHUMAETCS MOOUIPEHUEM PACIPOCTPAHCHUS
€BPOIENCKON ayAuo — U BUJIEONPOAYKINHA B KHHOTEATPax C
MTOMOIIIBIO MHUIIMATUB, B KOTOPBIX YYACTBYIOT IIPEJICTABUTEIN
€BpONEICKON KNHOMHAYCTPHUH, a TaKKe Yepe3 OpraHM3aIiio

MEIUA Caniab npeacrapisier
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Italian Cinema Worldwide
IIpoosuxcenue kunemamozpagha Hmanuu
HA 8AXCHEUIUUUX MUPOBBIX KUHOGDOPYMAX

Bcemnpnoe Uranbsanckoe Knno
B 2005 ropny:

Cinema Expo International, AMcrepnawm,
Hupepnanpgsi, 27-30 utons

Kino Expo, Mocksa, Poccust, 13-16 ceHTSOpst
ShowEast, Opnanpo, CIIIA, 24-27 okTg0pst
CineAsia, [Texun, KHP, 13-15 nexa6bps

Bonee noppo6Hyo nHGOPMAIHIO MOKHO
MOJIYYHTb IO aipecy:
MEDIA Salles — Via Soperga, 2 — I-20127 Milan
Tel.: +39.02.66984405 — Fax: +39.02.6691574
infocinema@mediasalles.it — www.mediasalles.it

TIPY TIOJITEPKKE TTPABUTEJIbCTBA UTAJTAM.

DiRezione GenesaLe

MHunmaTuBa, NOCBSIECHHAS UTAIBIHCKOMY
KIMHEMATOrpady, HeIbi0 KOTOPOH SBISETCS
BBIHECTY Ha IIEPBBI1 IUIAH €r0 CAMYIO MOCIIEHYIO
NPOAYKIMIO JJasKe Ha PHIHKU TAKHX CTPaH, KaKk
Kwurait u Poccusi, KoTopbie 10 HelaBHETO
BpeMeHH OblIM TeppuTOpHeid cObITa
UcKIounTeNnbHO npoaykuuu CIIA.
KopoTko roBops, 3T0 U €cTb HHUIMATHBA
Bcevupnoe Uranpsinckoe Knno, koTopyio st
C YIOBOJILCTBUEM TIPEICTABISIO BaM B 3TOM
HOMeEpe, IOJTHOCTBIO €11 TIOCBSIILEHHOMY.
Cnenys HazHauennio MEJIMA Cannb, u aTa
HOBAasi MHUIIMATUBA, OCYLIECTBIICHUE KOTOPOI
CTaJI0 BO3MOXKHBIM Oiarofapsi mofjiepkKe
npasutenbcTBa Mranuu, npepmnonaraer
B KayecTBe OCOOBIX COOECEeHUKOB
npefcTaBUTeell KHHOOU3Heca B MecTax
MPOBEICHNS TIIABHBIX MEPONPUSITHN IIOY-
o6usHeca. C 3TOH LENbIO, HAYaJIOM 3TOHI
MHUIMATUBBI CTAJO BpydYeHUE NPEMUU
“Esponeiickuit [TponsBopgurens [ofa” Jmbie
deppu B pamkax Knno Okcno MHTEpHEITHIT
B AMcTeppiaMe B MIOHE 3TOrO rofa. Jibia
deppu 3a nocegHIe HECKOMBKO JIET BHITYCTUIA
HEKOTOPbIE U3 CAMBIX YCIICIHBIX UTAJIbSTHCKUX
¢unbeMmoB. B aToM ropy ona 6p11a B Benerum
c mocnepHeit pa6oroit Pobepro ®asuupl, The
Days of Abandonment — 3a KOTOPOH IOCTIEAYIOT
Jipyrue oueHb BaxkHble MeponpusiTus. Kak,
Harpumep, Ko 9kcrno B Mockse, B ceHTsI0pe
aroro ropa, llloy Mcr B Opnanpo B oKTS6pE,
Kune A3us B [1ekune B fexadpe.

Hepasno, mpepicraBuTens moy-6usHeca Kamopa
Po6epro bennnn 3asBmt: “B knHemaTorpadge
CYIIECTBYIOT JBE BaKHbIE BEILH: 3KPaH U
cupieHbs KuHoTeatpa. O6e NOIDKHbI 3alOJHSITCS .
Mpsbl oyeHb HajeeMcs, 4To BcemupHoe
Hranessackoe KnHO cMOXeT BHECTH CBOM
CKPOMHBII BKJIajl B OCYIECTBIECHUE 3TOM
HeJIerKoll 3afa4u — Ha 06a (ppoHTa.

omenuko JTuHoMa
Ipesuoenm ME/TUA Caanv

KYJIbTYPA 1 OKOHOMMUKA:
YCIUs, KOTOPBIE
NTAJIAA IIPMITATAET IS
YCIIEXA EBPOIIEUCKHNX
PNJIbMOB

“d cumrar, uyro Utanus gojakHa TECHO
COTPYAHUYATH C PYTUMH CTPAHAMU, YTOOBI
BBICTPOUTH OOIIYIO EBPOIEUCKYIO TIOIUTHKY
KYJbTYpPhI HA BYX 6a3ax: KyJbTypHbIE
LIEHHOCTH He SIBISIFOTCS OOBEKTaMK TOPrOBIIH,
KaK JIpyTHe IpeIMEThI; HAPOTHUB, KyJIHTYPHbIE
LEHHOCTU UMEIOT IPaBO Ha OCOGEHHYIO
OXpaHy, TaK KakK 4yepe3 Hallle KyJIbTypHOe
pocrosiHue (pOPMHUPYETCS M YKPEIIIsIeTCst
caMOcO3HaHKe HalU. VIHIyCTpiu KyJIbTyphbI
TOJIKHBI paboTaTh BMecTe, YTOOBI CO3/IaTh
00Kl eBpONEHCKUH PBIHOK KYJIbTYPHI,
KOTOPBII GbIT ObI B COCTOSTHHM ITPOTUBOCTOSITH
piusiauto reremonuu CIITA. B Esponefickom
Coroze npoxkuBaioT 450 MUIMOHOB TpaskAaH;
eciy 6bI MbI CMOIIIY CKOOPAMHUPOBATH HAIIIN
YCHJIHSL, MBI ObLITH OBbI B COCTOSTHAY 3aCTaBUTh
BECh MHp YCIBIIIATh HAIII TOJIOC, TAKOH Ke
CHIIBHBIN, Kak Tonoc CIITA”,

Pokko Byrtunsone
Munucmp Kyabmypbol u KyabmypHo20
Hacaeous

NTAJIbAHCKHUE ®NJIbMbI
HAITPABJIAIOTCA HA
BOCTOK

Mbl DONBITAIMCh HPOCIEAUTH 32
“IlyremecTBreM Ha BOCTOK  UTAJIbSHCKHUX
¢uIbMOB, NOTOBOPUB HE TOJBKO C
IUPEKTOPaMH Pa3IIMYHBIX (hecTHBANICH (CM.
crp. 3 1 4), HO TaKXe U C OpraHA3aTOPaMH
U AUCTPUOBIOTOPAMHU, KOTOPBIE 3aHUMAIOTCS
pacpocTpaHeHHEM NPOAYKIUY KUHEMATO-
rpada Haulei COTHEYHON CTPAHBI.
Hanpuwmep, B Benrpuu, JIyuinuii Ionnusyn
(Best Hollywood) TOJIBKO YUTO MPeIOKMIT
nBa ¢unbma CoJbJUHYU, KOTOPbIE Hayaju
cBOE IyTellecTBHE 3a npefeinamu Mranuu
y>Ke HECKOJIbKO JIeT Hazaf: Agatha and The
Storm 1 Bread and Tulips. 9t ¢punbmbl
OpEACTaBISAIOT (PULYPy HACTOSILErO
esporeiickoro reposi, bpyno Ianna. B Hosi6pe
BypanemT ®unbM BBIIYCTUT HAa 3KpaHbl
The Consequences of Love. Benrepckue
KHHOTEaTphl, KOTOpblE HEJaBHO IOKa3aju
After Midnight, oxxugamoT B OKTsA0pe
Eros, ¢unbpM, KOTOpble NOSBUTCS TaKKe
Ha 9KpaHax Yexuu. 1 onsith e ConbiuHy,
¢ Agatha and The Storm B Cepbuu u
YepHoropuu. Bmecre ¢ The Life I Want,
KapTuUHOU, KoTopas BelitfeT B CHI ¢
nomoipio Ykpaunckoit [I1BJl Komnauun,
9TO OyleT OfMH U3 (PUIbMOB-YUaCTHUKOB
IOKa3a KaueCTBEHHOI 0 KIHO Ha VIHTepMe1o,
KoTopblil B Benrpaje HeflaBHO NPEAIOXKUI
takxe Strange Crime u The Keys to The
House.

ITocnepHuil huabM — 3TO OfiHA U3 KApTHH,
BbiOpanHass EEAP, opranusanueit no
npuo6peTeHuto, Koropas u3 bepnuna
3aHUMAaeTcd 3aKylIKaMH IIpaB Ha
pacnpocTpaHeHue (hUIbMOB B HIMPOKOM
cnekTpe crpal Bocrounoit EBponbl.

MEpONPUSITHN, HAPABICHHBIX HA MOBBIIICHHE BUJUMOCTH
€BPOIENCKON TPOAYKIMH Y AUCTPUOBIOTEPOB U IIOTEHIMAIBEHON
nyGIMKY, cO3[jaBasi KaHajbl CeUaIbHON MH(MOPMAIUK 1O
BceMy MupY. B Hactosimee Bpemst Menua Casutb paboTaeT B Tpex
[JIaBHBIX HAIPABJICHUSIX — IOATOTOBKA, IPOMOYIITH U CO3TaHUe
KaHaJIOB MH(pOpMaIy, KOTOPbIE B3aNMOJIONIOIHSIOT APYT ApPYTa.

OpHa U3 KOMIAaHU, COTPYAHUYAIOUIEH
¢ EEAP - Poccuiickuii Corw3 Bugeo —
BBINYCTUT Ha 3KpaHbl The Keys to The
House pnsi foMallHero mpocMoTpa, B TO
BpeMsl Kak IiaHbl KuHeMaHuy BKIIIOYAIOT
BBINYCK 3TOU KapTUHBI B KHHOTEATpax
Xopsaruu u Crnosenuu. Jpyroii ¢uibm,
otobpanubiil EEAP,—ato All The Invisible
Children, ne6lotupyomuil Ha ecTuBae
kuHO Benermu. Mexuy Wranueit u [Tonbiieit
CyllecTByeT HacTodllee APYyXKecKkoe
COTPYIHUUECTBO B ITaHE JUCTPUOBIOTOPCTBA
1 COBMECTHOTO IIPOU3BOJCTBA. B cTpaHe ¢
HauboJlee BLICOKUM HACEJIEHUEM U3 IECSITH
Bcrynusmux B Esponeiickuii Coro3s B
2004 ropy, B HOsIGpe, OGiarofapst yCUiIusiM
Iyrexk ®unpMm, Beriifget B npokat Good
Morning, Night. 9Ta qucTpubbl0TOpCKas
KOMIaHus, paboTampomias Takxe B LIOY-
Gu3Hece, yke Boinyctuiia panee The Religion
Hour, a ceiluac IpofoJIKaeT 3aHUMAThCA
pacnpocTpaHeHreM (OUIbMOB U3 COHEYHOM
CTpaHBbL

B kwunorearpax Ilonpmm kapTuHa
COBMECTHOTO IIOJILCKO-UTANIBSIHCKO-PYCCKOTO
npoussoycTa Persona Non Grata Kp3pinosa
JI3aHyccH HalllIa CBOXO €CTECTBEHHYIO HUIITY.
Oco0blii city4ail Aj1s NOJISIKOB IPEACTaBIIIeT
co00l UTANbIHCKNI MUHU-cepuan Karol,
BBINYIIEHHbII Ha 9KpaHbl KUHOTEATPOB
MyJIbTHKHAHO, CAMON KPYIHOW KOMITaHUEHN
AUCTPUOBIOTOPOM B CTpaHe. DTOT MHUHU-
cepHall BbIIIE] Ha 3KpaHax B MIOHE U yxKe
ycIeN coOpaTh IOUTH J[Ba MUJIMOHA 3pUTEIIEH.
Eme pganeime Ha BOocTOK, B Poccum, rue
mtaHupyetcst Beinyck Ha [IB]l xapTuHbI
Boav Yywux Cepoey, komnanus [Tapagus,
KOTOpPOI MbI 00513aHbI BbIycKOM The Last
Kiss u I'm Not Scared, B cKOpOM BpeMEHH
BBIIYCTUT B KMHONPOKAT Takxke Uchebnik
Liubvi. ImeHHO 3TOT (puinbpMm Oyaer
npepcrasieH Bo Bpemsa KuHo Dkcno
2005 B MockBe, B paMKaX NpPOBEJCHUS
nHunmaTUBb Meiua Canib Iof Ha3BaHUEM
Bcemupnoe Uranpsauckoe Kuno. 9to
MOCKOBCKOE KHHOMEPOIIPUSTUE €KETOHO
cobupaeT y4acTHUKOB KMHOOM3Heca U3
CHI 1 norpaHu4HbIX CTPaH.

Onuszaberra BpyHenna
Ienepanvhuiii cexkpemapv MEJUA Canav

MEIUA CALTb
HA KMHO 9KCIIO 2005

[Ipe3enTanus NpoRyKIUU COBEPILICHHO
HOBOTO UTAJIbHCKOr0 KHHeMaTtorpada.

16 Centsops,
¢ 10.30 go 12.30 yTpa,
Kondgepenc 3am, 4 sTax,
MOCKOBCKHI BBICTAaBOYHBIN KOMIITTEKC
DKCIOUEHTP.

IToka3 6yneT conpoBOKIATHCS
AerycTanyei TpaJuinOHHbIX
UTANbIHCKHX CIaJOCTEN.

Bo Bpemst mpoBefieHust MEPOIIPUATHS,
BBI cMoxkeTe o6patuthest K MEITUA
Canip 3a JOTIOTHUTETLHON
uHgopMmanyei B kuocke Kuno 9kcrio

Ha TOpFOBOM oTaxe.

IIpnnoxenne k 61omnerento Hopocreit MEJIUA Canns “Eponeiickoro 2Kypnana Kuno”
MexxaynapoHslil BbINYCK H. 4 — cnenuanbublii Bpmyck “Kuno Ikeno” - rog VII - centsops 2005

European Cinema




